C Lit 375 / 493 (Honors Seminar) 

Images of Women in Literature: The Figure of History

M-W 9:30-11:20, MGH 228
Instructor: Laura Eshleman

Office: Padelford B524, office hours by appointment via email (laurabe@u.washington.edu)
Course Webpage: http://staff.washington.edu/laurabe/complit375/spr08.shtml
Course Description:

This course examines the political conscious and involvement of women in history as it is represented in literary works.  Our goal is to look at the positioning of women as either included or excluded from political participation and from functioning as historical figures by asking a series of questions: What does it mean to be a “figure of history”?  What makes a woman become a figure associated with the historical progression of time?  What connects women to political or religious conflicts, economic exchanges, scientific or technological discoveries, and nation-building?  What goals do writers, male and female, have in writing women into historical time in the ways that they do?  What kind of woman is remembered and associated with events of the past, and how do ordinary women become involved with the making of history?  And most importantly, how is the female figure of history portrayed in literary texts?  

Written Assignments:

Two Essay Exams: In-Class Midterm (30 %) and Take-Home Final (40%)
Two Paragraph Assignments (20%)
Daily preparation for class and participation (10%)

(C LIT 493: Additional Assignments and Revised Grading on Syllabus Supplement)
All assignments graded on 4.0 scale.  No late assignments or make-up assignments accepted.  Alternate due dates or times: Only arrangements made prior to the class period during which the assignment is due will be honored.  Barring unforeseen emergencies… plan ahead!!
All texts listed in schedule are required.  Reading must be completed in full the day indicated before coming to class.  Unless noted otherwise, all texts are available from the University Bookstore.  (CP = Course Pack, available at Ave Copy Center, 4141 University Way).
I expect students in this course will attend every scheduled class meeting.  If you have a conflict, please email me ahead of time so that arrangements can be made.  In a seminar, all participants are expected to come to class having prepared the reading and other assignments so that each can contribute to the discussion.  Exams will cover topics discussed in class; students will be expected to show awareness and comprehension of that material.
The Paragraph Assignments are to “Characterize the narrator of the novel on the basis of the first 2-3 pages of the novel.”  Texts and due dates indicated in schedule.  
· This is an assignment about ideas and structure, not plot.  Do not make conjectures about “what will happen,” summarize the story, or talk about foreshadowing.  Instead, after having read the first section of assigned reading, look back at what important issues were raised in the very first pages of the novel and how much information is packed into those first few pages.  By focusing the discussion on the narrator, you will look at the way in which those issues are raised and how that sets up the way a reader views the novel.   

· The point of the assignment is to practice writing well-structured paragraphs that move from a clear statement of topic through analysis of evidence to an interesting conclusion.  Keep the discussion focused, do not waste words—proofread to erase repetition and for development of topic.  Write one paragraph only for each assignment.
· No more than one page, typed, 12 point, double spaced.  
Schedule:
Mon 3.31
Introduction, Themes
Unit 1: Representations of a Historical Figure: Joan of Arc
Christine de Pizan “The Song of Joan of Arc” (1429)
(text online at http://www.geocities.com/Athens/Pantheon/3322/ditie.html, link on course website)

Joan of Arc, Letters (Links on course website) (1429)
Bertolt Brecht Saint Joan of the Stockyards (1929-31)

111 pp

· Secondary Text: Frederic Grab “Introduction” (CP)
10 pp

Wed 4.2 
de Pizan, Joan’s letters, life and representations of Joan
Mon 4.7
Grab “Introduction,” Brecht

Unit 2: Reformers

Talleyrand, Wollstonecraft A Vindication of the Rights of Woman (1792) (CP) 
14 pp

Harriet Beecher Stowe Uncle Tom’s Cabin (1852)



511 pp
Wed 4.9
Talleyrand and Wollstonecraft


Mon 4.14
Stowe (chs 1-9, pp1-105)
Paragraph 1 Due (Uncle Tom’s Cabin)
Wed 4.16
Stowe (chs 10-17, pp 106-230)
Mon 4.21
Stowe (chs 18-30, pp 230-382)
Wed 4.23
Stowe (chs 31-45, pp 382-end)
Mon 4.28
NO CLASS—Study Day
Wed 4.30
MIDTERM (in class)
Unit 3: Modernists



Virginia Woolf Orlando (1928)





225 pp

Zhang Ailing Love in a Fallen City (1944)



56 pp

· Secondary Text: Personal Narratives Group “Truths” (CP)
4 pp

Mon 5.5
Woolf 
(Ch 1-3, pgs 3-74)
Paragraph 2 Due (Orlando)
Wed 5.7
“Truths,” Woolf (to end)
Mon 5.12
Zhang


Unit 4: Revolution and Decolonization



Ding Ling “When I was in Xia Village” (CP) (1940)


18pp

Assia Djebar Women of Algiers in their Apartment (1980)
151 pp

Alexandra Fuller Don’t Let’s Go to the Dogs Tonight (2002)
300pp

· Secondary Text: Frantz Fanon “Algeria Unveiled” (CP)
33pp

Wed 5.14
Ding Ling
Mon 5.19
Fanon “Algeria Unveiled,” Djebar (1-52)



493 Presentation; Battle of Algiers
Wed 5.21
Djebar (53-end)
Mon 5.26
NO CLASS—Memorial Day
Wed 5.28
Fuller (1-148)
Mon 6.2 
Fuller (149-end)
Wed 6.4
Review and Conclusions
Tue 6.10
Final Take-Home Essay Exam due 4 pm.  Please place in box marked with our class information outside the Comparative Literature office, Padelford B531.
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