
'o lor) arld a danger to society. 
' l 'horcau's 

views st i l l

rnate because i t  is comntonplace to appreciate the

:ure of the ancicnt " l last" and goods from the mod-

"East "  and,  a t  the  same t in le ,  to  be  t tncasy  about

ac tua l  peop le  who inhab i t  tha t  en t i re  reg ion .

dis ancl temporary tattoos are easier to accept than

those who wear bindis on a regular basis. l f ,  how-

r, those wl.ro wor"r lc ' l  wear bindis choose not to, ancl

rply rvork hard, thev thetr become acceptable. 
' l 'hat

he  cont rac l i c t io r r  o f  U .S.  Or ien ta l i sm.

I 'hc  ana ly t i ca l  ca tegory  "Or ien ta l i s rn"  thus  enab lcs

ana lys is  o f  the  a lnb igu i ty  o f  U .S.  i rn l te r ia l i s tn ,

i c l r  i s  r l r i ven  Lr .v  the  tw in  goa ls  t t f  su l l re l r tacy  and

: - ra t ion .  
' l ' he  

I raq is  anc l  A fghans ca l lno t  l ibera te

rmst' lves, thc logic goes, lrccause they are stt l l ine, st l

: G I s  m u s t  l i b e r a t c  t l t e t n ,  e s p e c i a l l y  I r a q i  a n c l

;han lvomen (Arntstrong and I ' rashacl 2(X)5). So the

i .  a rmy ar r i vcs  as  a  fc l rce  o f  l ibera t ion .  A t  thc  sarnc

re, the arrnv secures raw materials at-tcl  creatcs t l lar-

.s ior global corporati t t t ts ancl for thc clynanric of acl-

nced cap i ta l i s t  s ta tes .  [ 'he  urge  to  l i t re ra tc  i s  as

rdamental as thr '  rccluirelt tL-nt to sttborcl inate. What

orbiclclen in t l .re Oricntal islr t  t l f  otrr peri t tcl  is fol thc

ative " to spcak in i ts vi tal variety-and, bccause that

ice  is  n ru t r t l ,  th t -  na t ive  rn igh t  c l loose n t ta t l s  t l ta t

:uns l leakab le .  
' l ' ha t  

t t to  i s  the  l t r i cc  t t f  Or ic ' r l ta l i sn t .
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In many studies of the arts, "perfortnance" is defined

as the set of art ist ic choices an actor, dancer, or tnusi-

c ian  rnakes  in  rea l i z ing  a  p recx is ten t  tex t -whether

tha t  tex t  compr iscs  a  d ramat ic  sc r ip t ,  choreograp l - t i c

clesign, clr mrtsical score. C)ver thc last few clecades,

however ,  some scho lars  in  Anter ican  cu l tu ra l  s tud ies

have rcclef incd performancc as a mode oi cultural pro-

r luct ion conrltosed of evcnts bortt lcl  i tr  t i tne ancl

frarnt 'd in space. Whereas the tradit i t lnal usage of the

r roun "per fo r tnance"  imp l ies  an  c lpp t ts i t i c ln  to  tex t ,

thc  new usage unders tanc ls  i t  as  a  f ramcd event  t t ra t

r ray  we l l  dep loy  t t -x tua l  e lcmet t ts ,  l lu t  cannt l t  be  re -

clucccl to the real izat ion of preexistent scripts or scores.

l . i ke  o ther  modes < l f  cu l tu ra l  p roc luc t io r t ,  l l e r fo r tnance

takes thc fornr of cl iversc genres that ernerge, altcr, ancl

d isappear  ovcr  t i l r t c .  I l td ia l t  cere t r t t lu ia l ,  jub i lee  anc l

. f  on kclnn rr,  mclocl rama, rn i  nstrclsy, va uclevi I  lc, wo r ld's

l 'airs, rnoclcrn clatrcc, the l l roaclway rnusical:  al l  arc cl is-

t inc t  gcnres  o f  l te r fo r rna t rce  t t ra t  l tave  c i rcu la tec l

w i th in  an t l  w i t l iou t  U.S.  e  u l tu re .

Anrerican ctr l tural stucl ies has aclo; l tct l  a new tt : ;age

fclr thc vt 'rb " l lerforrn" as wcl l  as for the It t l t t t- t  "pcr-

fornrance." " ' [ ' t t  perforrn" gettcral ly f f leans to carry

out, to ct>r.t- tpletc, or to accolnpl ish as wcl l  as to act

i r r  a  p lay ,  execute  a  da t rce  s tep ,  o r ; l lay ; t  Inus i t : : r l  in -

s t ru rncn t .  In  i t s  new usage,  the  connota t ion  t l f  the

verb  sh i f t s  f ro r r  the  ach ievcnte t t t  o f  an  ac t ion  to  thc
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embodiment of an identity. This usage derives from

theor ies in  the socia l  sc iences and humani t ies.  Ken-

ncth Burke's l ' l ta Philosophy Ltf Literory' Forrn (7957),

Erving Goffman's 'fhe Prcscntatiotr of' Self itr Everydoy

Lifi '  (195t)), Victor 
' l 'urncr's 

T-lrc Ritual Procass (1969),

ancl Edward Hall 's l lrc I l i t ldcn l)irnension (1969) all

conceptualize social structure and communication in

terrns of  theatr ica l  imagery.  Indiv iduals take on rc l les

in scenar ios and,  vcrbal ly  ancl  nonverbal ly ,  per form

thei r  ic lent i t ies for  others in  the scene.  Adapt ing th is

language of  thcatr ica l i ty ,  scholars toc lay ta lk  about

lrow'social actrtrs perfonrr race/ ethnicit l. ' ,  gender, sex-

tual i t r , ,  c lass,  profcss ic ln,  region,  and nat ional i ty .  This

tusag,e of "perfclrm"-and its synonyms such as stage,

rchca rse, cl ra rna tize, cnact- i nr pl ies a process wh erellv

physical  bocl ics accrue socia l  ident i t ies.  I t  a lso under-

scores how sorne boclies ltecorne lcgible as "ntasctrl ine"

or  "b lack"  r l r  " rnainstr t 'am,"  whi lc  ot l rcr  bodies be-

cornr-  leg ib le as " fenr in inc"  or  "whi tc"  or  "ntarg inal . "
' lhken 

togethcr ' ,  the r lcw usages for  thc noun and

vcrb const i tu te t l rc  f ie ld < l f  per forrnance studies ant l

l ) ro l )osc two interrc latcc l  cr i t ica l  pro jects for  the f ie ld

of  Alner i tan cul t t r ra l  s tudie 's .  ( lonsider  the c 'xample of

l )cr f ( ) In lancc at  the t t r rn of  the twent ieth century i r r

L l .S .  c t r l t u r c .  As  l . awrcnce  l . cv inc  (198u )  has  dcmon-

stratcd,  thc h icrarchv of  h igh and low cul turc ernergecl

c lur ing th is  pcr iot l .  [ .ev ine 's  paracl igrnat ic  exarnplc is

Shakcspcarc. 
' l  

lr lougl.r rrtost of thc nineteenth century,

Shakt'spearc's plays a;lpeared rcgtrlarly on LJ.S. stages,

bot l t  as f t r l l - t r lown procluct ions,  of ten starr ing v is i t ing

l l r i t ish act( ) rs ,  ancl  as srrb je.c t  nrat tcr  f r>r  farc ica l  af ter-

p icces,  brr r lcsque,  ancl  cvcrr  b lackface rn inst rc lsy. ' fhe-
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aters during the antebellum period drew spectators

from the irnmigrant working class as well as from es-

tablished elites, and in these public spaces workers and

business owners shared their pleasure and familiarity

with Shakespeare. Toward tl.tc end of the century,

however, Shakespeare rnigratecl from cross-class ven-

ues to a newly created reahn of high culture, as elites

created distinctive venues-the art museunr, the sym-

phony hal l ,  the indcpendent  theater-separate f rom

the changing spaces for  popular  cu l ture- the dance

hal l ,  the amusemcnt  park,  the spor ts  s tadiurn.  At tend-

ing one vcnue rathcr  than anothcr  became a wav for

peoplc to assert-to perfrlrm-their class iclentit ies in

an era of  mass ur l ranizat ion.  industr ia l izat ic ln.  and im-

migrat ion.

Str ik ingly ,  the cr< lss-c lass thcater  of  thc antebel lurn

cra was for rne'n only. Although actresscs appeare'cl on-

stage, onlv a few wonren 'r.cnturecl into the thcater as

spectators,  and thcse women carr ic .c l  the socia l  s t igma

of  "publ ic  wonren,"  r l r  prost i tu tcs,  whatevcr  thei r  ac-

tual  l ive l ihoocl .  Ort ly  af tcr  thc Civ i l  War,  as thoaters

spl i t  ak lng c lass l ines,  d ic l  wornen begin to at tcncl  in

s igni f icant  nurnbers.  In  fact ,  one hat lmark of  the

newly respectable tht 'a tcr  was i ts  accessib i l i tv  to  whi tc ,

rn ic lc l lc-c lass fernale l )at rons,  rnacle possib le in  par t  by

changing coclcs for  aucl iencc behavior .  l lar l ier ,  malc

sl)ectators hacl e ngagccl irr r<lwrly bchavior, betonring

as mucfr  a par t  of  thc show as the stagc act ion.  [ ] t r t  a f -

ter  the ( l iv i l  War innovat ions i r r  s tage design ancl

t ight ing accornpanied new pr( ) toc() ls  for  c lu iet ly  at ten-

t ive '  spectatorship. ' l  l . rus rn idc l lc-c lass female theatcr-

gocrs cxtenclecl the clornestic iclcology of the first half

o f t

the

ide

d le

chi

WO

anl

m

. l l

tu
sc

rac

" h

tee

i l i z

an

h i l

pe

i n l

l d /

/ \ n

tw

ity

c l i t

i n l

w l

n ) |

CO

itlr



of the nineteenth century into the public space of the

theater, even as they challenged the strictures of that

ideology by venturing out into the city. White, rnid-

dle-class wonten's attendance at theaters performed

changing conceptions of gender during an era when

wolTlen f,rst entered universit ies and the professions

and began to organizc fclr the vote.

l 'he division betwt'en high and low culture carried

tacialized connotations as well. ln fact, the terms

"hichbrow" and " lowbrow" der ived f rorn la te-n ine-

teenth-century phrenology, which diffelentiated "civ-

i l ized" frorn "prirnit ive" races according to the shape

ancl  s ize c l f  thc human craniurn. ' lhus thc new arcna of

high culturc highlighted its connectior.r with l luro-

pean culture and clismissed lterformance geltres

inf luenced by non-Ltr ropcan cul tures,  ntost  especia l ly
jazz music and jazz dance. Originating within African

Amer ican subcul tures dur ing tht '  ear ly  decadcs of  thc

twt'ntieth century, iaz.z.soon attained a broad pctpular-

i ty  among the urban work ing c lass ancl  whi te nt idc l le

c lass.  Al thougl t  h igt t  cu l turc rc tut inely  t rorrowed the

inf lect ions o i  inzz,  i t  d isavowccl  thc in f lucnce,  even

whik'the ncrv tccl.rncllogies of recordecl souncl corn-

modihccl  i i rz .z .  as a n; r t i< lnal  sound.  Ihcsc d l ,naur ics

cont inued to shapc tJ .S.  per formancc-and rac ia l

identit ie s-for decacles to cornc.
' l  

h is  br ic f  t 'ase stur lv  dcnronstrates a ty l )e of  i l tqu i ry

made possib lc  by new c lef rn i t ions of  "per lormancc" as

a noun ancl "pt'rform" as a vcrb. However, such cross-

gente inqui rv  is  not  y ,et  widesprcad in Arner ican ct r l -

tural studies, rnost probably because it reqtrires

scholars to lc lok across the c l isc ip l inarv h is to l ies of
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dance, music, theater, popular entertainment, and ex-

hibit ion. Doing so enriches our explorations because

we then can trace the complex relations between ex-

pressive forms, individual identit ies, and social forma-

t ions.  The potent ia l  for  cross-genre inr lu i ry  in

per formance studies is  not  l imi ted to U.S.  cu l tures or

even to the cultures of the Arnericas, but holds across

cl iverse nat ional  and regional  boundar ies.

Far more widespread in Arnerican cultural stuclies is

sc l to larship that  redefrnes the vcrb "per form."  l t  has

become cornmonplace for scholars to ciiscuss the "pcr-

formance" of race, gendcr, class, ancl so on. 
' l 'hese

scholars arc indetr t t 'c l  to  the t l reorv of  pel fo lntat iv i t l '

that  feminis t  phi losophr. r  Jucl i th  l lu t le  r  der ivcc l  f rorr r

p l . t i losopher of  language . f  .  t - .  Aust in  ( l lu t ler  1990;

Aust in 1962).  At tempt ing to understa l rc l  gent ic l  as a

socia l ly  constructec l  rathcr  than b io logical ly  inhcrent

quat i ty ,  But ler  descr ibcc l  i t  as a "s ty l izcc l  rcpct i t ion of

acts,"  a sct  of  "b<ld i ly  gesturcs,  movel t )cnts/  ancl  s ty lcs"

that  s ignal  mascul in i ty  or  fcrn in in i ty ,  cc l r l toreal  s igns

encl less lv  r t 'peatec l  ancl  sutr t ly  rnodihtc l  < lver  t i rne

( I :19-40) .  Fol lowing,  l i t r t ler 's  leacl ,  scholars p lo l tosccl

tltat clthcr axes of sclcial iclcntity ancl cliffe rcnce ol)e r-

t r te  i t t  s i ln i lar  wa; 'q .
' l 'hc 

wicicspreacl acct'ptance of thcorics of pcrfor-

rnativity hits cclnrc trnticr crit iclLre fror-n sr.vcr;rl an-

glcs. lrorn one persl)ective, t lrcse tltcorics rkr rtr>t givc

suf f ic ient  weight  to  rnatcr ia l  c lc terminants oI  socia l

ident i ty .  
' t  

l t is  holds espccia l l lz  t rue fc l r  subordinate

racia l  anr l  c lass posi t ions.  lo  c lescr ibe r r ic l t l le  -c lass

statLls as the perfonnance of consr.l l l tcr cfroicc rnakcs

more sense than to c lcscr i t re t l lc  s t rata of  thc inroov-
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erished as a performance. A performance of what?

one might ask. Using the term "performance" in this

context implies an trnimpeded agency that belies the

real i t ies of  economic inequal i tv  and svstemat ic  d is-

cr iminat ion.

From another perspective, theories of performativ-

ity do not sufficiently account for the varying dynam-

ics of er. 'eryday l ife and framed events. l 'his holds

especia l ly  t r t rc  for  cases of  impersonat ion Across race

and gender, both onstagc'and offstage. Scholars have

uscd such cases to i l lust rate thei l  theor ies of  per forma-

t iv i ty ,  but  in  so doing they tvp ical ly  b lur  and confuse

the distinction between thcate'r and life. Rutler, for ex-

amplc,  has advanced a controvcrs ia l  in tcrpretat ion of

drag bal ls  s taged in Har lcm by Afr ican Amer ican ancl

l ,a t ino rnen,  as documentcc l  in  jennic L iv ingston 's

fi lrrr / 'rrrls Is I lttnrittg, arguir.rg that the perforrners'cita-

t ion of  socia l  norrns of  fcrn i r r in i ty  u l t in)atc ly  rc inforce

those norms ( l lu t ler  199.1) .  More susta inecl  e- thno-
graphic research reveals a radical ly  d i f ferent  set  of

meanings for  the par t ic ipants in  thr  c l rag bal ls ,  whosc

offstage lives of hornclessness, sex work, and subsis-

tence wages counter their glamclroLls onstag,e pcrsonae

lf ackson 2002). t lutter's rnisreading in part rcsults frorn

I tcr  overcrr rphasis on gcndcr  ancl  hcr  urrdercst i rnat ion

of racc arrd class as categorics for analysis.
' l 'hat  

l lu t ler  rc l ied on a l t ln t  c locurnentary to c l raw

conclus ions about  a per forntancc event  is  a lso te l l ing.
' lb 

brrrrclw l{aymoncl Will iarns's (19821 terrninology,

performancc has become a residual cultural forrn ovcr

the last ltundrecl years, clisplacccl hrst by ft lnr ancl radio,

then by '  sound rccc l rc l ing arrd te lev is ion,  and now by
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cligital technologies. In retrospect, the emergence of

the hierarchy of high and low anticipated the eclipse of

performance ancl the rise of media as rlominant cul-

tural forms. l 'his shift cannot be disentangled from

contemporary usage of the noun "performance" and

the verb "perforrn." 
'Ihe 

language of theatricality de-

ployccl by l lurke, Cioflrnan, ' lurner, 
and Hall in the

1950s attd 1960s reflects the increasing rnecliatizing of

cul ture ev ident  dur ing those c lecades,  and the momen-

tum has only in tensi f ied s ince-  thcn.  Hence t l . re  seeming

i ronv of  our  l ) reoccupat ion wi th pcr formance at  pre-

c isc lv  the cul tura l  moment when encounters wi th l ive

boc'l ies bound in time ancl frarnecl in space have- becorne

incrcasingly rare occLlrrences. OLlr fascination lvith

physical i ty  and embocl i rne-nt  rcveals thc unders ic le of

our  r rediat izcd agc.  l -hrough i ts  rnul t ip le in tersect ions

wi th Arner ican cul tura l  s tudies,  the in ter t l isc ip l inary

tc ' r ra in of  per forrnance stur l ies ref lects an in te l lectual

and inst i tu t ional  res l ' ror . tse to a larger  shi f t  toward lnc-

c l ia  cul ture over  the last  ccntury.
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I ) rc lpcr ty  is  as centra l  to  d iscussic lns of  cu l ture as cul -

tL l re is  to  c l iscussions of  propcr ty .  l ' roper ty  not  only

references the th ings that  are < iwned,  as in  cc lmrnon

usage, [rut alscl a social syster.n in which the l ight ancl

abi l i ty  to  own arc protecte( l  by the state.  l ' r ( ) i )er ty  is
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